Beat.

Now then, why are you here?

JIM. Why am I—?

EMILY. What do you want to do?

JIM. Well, whatever it is you want me to do.
EMILY. That's a cute answer. But what plans—?
JIM. Where do I see myself in five years?
EMILY. Something like that.

JIM. Well, my next step is this. Trying to get a chance to fact check
this article.

EMILY. Bob tells me you're talented and trustworthy.

JIM. That’s very kind.

EMILY. So you're looking to stay at the magazine?

JIM. Absolutely. Particularly given the kind of work I've seen this
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magazine is capable of.

A beat,
EMILY. You don’t like the direction?
JIM. That’s not—

EMILY. No, I think it's wonderful that you have standards. Just as
long as you understand the compromises we often have to make
between material that pushes the envelope—

JIM. —and the stuff that sells magazines. Absolutely. And ads.
EMILY. You get it.
JIM. I try to.

EMILY. The assignment is a final fact check for me personally. The
John D’Agata piece. I need it quickly and the special volunteer will
give up their weekend.

JIM. Yes, that sounds like fun. Well, not fun—

EMILY. So youd be up for it. ‘

JIM. John D’Agata? Absolutely.

EMILY. You've heard of him. g

JIM. David Foster Wallace called him one of America’s most signifi-
cant living writers. He thinks essays are an irreducible literary art
form, like fiction and poetry—

EMILY. You knew about him, or you googled him on your way up
here?

JIM. TI've read some of his work. But yeah, I searched and found
out what I could. So...kind of...both?

EMILY. Okay. Now tell me what you bring to the project.






