
 

Theatre People: Accessories (Wardrobe) 
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There was lots of accessory work in this production of Cabaret! Left: Sally’s shoes had to be good for dancing in, period-

appropriate (1930s) and also match her outfits. Shoes with the right look and durability were bought, then painted to match. Centre: 

The MC’s hat, tie, and shoes (again, good for dancing and painted) were the responsibility of Accessories – and so were the 

gorilla’s bow and parasol. Right: The MC’s Money ensemble featured graphics of bills laser-printed on fabric, and a top hat from the 

theatre stock embellished with coins. (Designer: Tamara Kucheran; lighting: Hugh Conacher) 

This sketch gave a good 

idea of what accessories 

would be needed, and 

they were created exactly 

to match. (Designer: 

Brian Perchaluk; lighting 

Scott Henderson) 
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Accessories give clues about the time period and a character’s personality, status, and background, but also about the show itself. 

In Harvey the colourful, patterned, exaggerated accessories help convey that this is a whimsical show. (Design: Brian Perchaluk) 

Theatres have to balance how much storage space they have with how hard pieces are to purchase or rent, and which they are 

most likely to use again. Royal MTC has a collection of hats, shoes, and all sorts of pieces to pull from. Historical pieces are more 

likely to be kept than modern ones. 


