
 

Theatre People: Cutter (Wardrobe) 

The cutter determines the 2D shapes that will be sewn together for a 3D costume. Centre:  custom pattern pieces 

are laid out on fabric. Right: sometimes a pattern is purchased, and edited to adjust it to the actor’s measurements.  
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Theatre People: Cutter (Wardrobe) 

In Shakespeare’s Dog, designed by 

Brian Perchaluk, the cutter would have 

had to know the “rules” for making 

Elizabethan costumes so that they were 

realistic – but also know which rules to 

break for the needs of the production! 

For example, some people played dogs 

and needed to move in different ways – 

and have tails added. You can see the 

details, like Anne’s cuffs, translated 

from sketch to life by the cutter. 

(Lighting: Scott Henderson)  
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In Matilda, designed by Cory 

Sincennes, the cutters made 

plans and supervised 

construction for pieces built from 

scratch or bought and adapted. 

The Wormwood parents’ outfits 

were built. Mrs Wormwoods 

ballroom dress was bought but 

her practice skirt overtop was 

built,and had to be whipped off 

onstage to reveal the pink dress 

underneath. Michael’s outfit was 

made of bought pieces that were 

altered to fit the actor just right. 

(Lighting: Gerald King, photos: 

Dylan Hewlett) 


